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Flash What? A Quick Look at Flash Fiction 
By Jason Gurley
If you're anything like me -- the traditional short story writer - then perhaps you've had the same reaction I exhibited when I first heard of something called "flash fiction." I stopped, stared, then turned to a writer friend of mine and said, "What?" 

Flash fiction has been around for years, but has become increasingly prevalent in the literary community. Once the obscure little sister of the conventional 2,000 word story, flash fiction has shrugged off that obscurity to accept its new position: the intellectually challenging blurb. Dozens of literary publications, both print and online, have shifted their focus to include (or focus exclusively upon) flash fiction.
In brief, flash fiction is a short form of storytelling. Defining it by the number of words or sentences or even pages required to tell a story, however, is impossible, for it differs from writer to writer, editor to editor. Some purists insist that it is a complete story told in less than 75 words; others claim 100 should be the maximum. For less-rigid flashers, anything under 1,000 words can be considered flash-worthy. And there are even a few who stretch their limits to 1,500 words. 

Not only is the definition of flash fiction unstable, but the name is as well. Pamelyn Casto recounts its various titles in her article Flashes on the Meridian: Dazzled by Flash Fiction: 

Other names for it include short-short stories, sudden, postcard, minute, furious, fast, quick, skinny, and micro fiction. In France such works are called nouvelles. In China this type of writing has several interesting names: little short story, pocket-size story, minute-long story, palm-sized story, and my personal favorite, the smoke-long story (just long enough to read while smoking a cigarette). What's in a name? That which we call flash fiction, by any other name would read as bright. 
So we've now got a fairly blurry idea of what flash fiction is. The question now: How can one write it? 
Flashes of Inspiration

Though the form is by definition extremely short, it is not a medium that tolerates fragmented storytelling. The challenge of flash fiction is to tell a complete story in which every word is absolutely essential, to peel away the frills and lace until you're left with nothing but the hard, clean-scraped core of a story. 

Do not make the mistake of assuming that such bare-bones writing is less than elegant or beautiful. Sometimes beauty, or even inspiration, can be found in the simplest of things. 
What makes a complete story? Lila Guzman, author of "Ask the Author", once told me that a complete story is "A beginning, a middle and end." How difficult is that? 

When it comes to cramming such things into less space than the back of a playing card, it can be very difficult indeed. 

The easiest way to write flash fiction, in my experience, is to let it all hang out. Throw yourself into your writing and crank out a beautiful story, regardless of the length. Then, take a good, long look at it. 

Grab a red marker and slash out every adjective and adverb you can find. Your word count will diminish greatly. Run back through the story and read it aloud. Does it still make sense? You'll be amazed at how much emotion and description can be conveyed by a story devoid of descriptive words. 

Now grab that red pen again. Ask yourself these questions: 

· Is there a definable plot? By this, go back to the comment made by Guzman. Can you identify the three simple parts of this story? Do you have a clear beginning? A strong centerpiece? A definitive ending? If you don't, you've got nothing more than a snippet of a larger story. Start editing. 

· Does your story make its point and drive it home, hard? Most flash fiction stories, due to their abrupt beginnings and sudden endings, leave the reader breathless when finished. Though not all stories need to be forceful to fit into this small genre, it is a trend that has followed flash throughout the years. Still, if your story doesn't have that hard-hitting theme and end by smacking into a wall, don't worry; it's not a necessity. 

· Is every word absolutely essential to the story? Or have you left unnecessary sentences here and there, or maybe a few unneeded descriptives? "The quick brown dog jumped over the lazy fox" is a vivid way of stating the facts, but think of it this way: You're writing this story from margin to margin. Those margins are solid walls -- there's no going past them. Give yourself five lines, or ten if you're less daring, and consider the first and last line your floor and ceiling. To tell your story, you've got to make the most of the space. "The dog jumped over the fox" leaves you with much more room to move forward, to expand. 



http://www.writing-world.com/fiction/flash.shtml
--------------------------------------------------------------------------------------------

How to Write Flash Fiction

By an eHow Contributor

1. Brainstorm for a story idea. In general, stories with broad themes won't work as well as those taking place in a short period of time and those involving only two or three characters.

2. Write the story without worrying about the word count. Make sure that it has all the necessary story elements.

3. Start cutting.  Delete every adjective and adverb. Make the verbs specific. Reword the sentences to make them shorter. Cut dialogue down to only what's needed to further the plot. Take out every word that's not essential to the story.

4. Start in the middle. Try going directly to the action and cut everything that comes before that point.

5. Ask yourself what the reader absolutely needs to know. For instance, if the setting is a desert, the reader doesn't need to know which desert or what variety of cactus grows there. Make further cuts in the description of characters, background information and stage direction.

6. Make the story ambiguous. The fun of reading flash fiction is that each person sees something different. Is the story about a lost love, a beloved first car or a runaway pet? Allow for more than one interpretation and people will read your story again and again.

http://www.ehow.com/how_2043437_write-flash-fiction.html#ixzz28HbVNMC0
----------------------------------------------------------------------------------
8 Tips for Writing Flash Fiction

By Dawn Arkin

Flash fiction is similar to writing poetry. Every word must count when you write a poem and the same goes for short fiction. It takes discipline and a ruthless ability to only use the words necessary to tell the tale. You must accomplish a lot of things right away: introduce the main character, set the stage and prepare the reader for the story.  
1. Before you write, know what your story is going to be about. You should have a clear theme in your mind while you are writing. This is not the plot of your story, it is the message you want to pass on to your reader, what they will take with them when they finish your story.

2. Effective flash fiction stories deal with one event or time period in a character's life. This is not the kind of fiction vehicle to write your character's life story. It is one to use to write about one pivotal moment and its outcome.

3. Keep the number of characters down to the bare minimum. Every new character adds a new dimension to your tale and will require words to introduce, describe and resolve any conflicts. Keep only the characters who aid your main character along his journey.

4. Focus your story plot along one subject. Write the theme of your tale down and keep it near you while you write. Refer to it during the entire writing, and editing, time. Do not let your mind stray from that theme.

5. Pick each word carefully. You do not need a long, involved description of the character's bedroom in a flash fiction. More is not better here. Give your reader a quick snapshot of the settings and events, enough to fill in the gaps without wasting your precious words.

6. Do not forget to use emotions to move your plot forward. Emotion is a powerful writing tool, one that writers sometimes forget about. Happiness, sadness, loss and elation are all emotions readers can identify with, so use them!

7. When you edit, do so with a sharp eye. Now is not the time to become sentimental about your "words", now is the time to cut the ones that are not expressing your story theme. Slash overly descriptive scenes, remove aimless dialogue, and only keep the words you need to tell your tale.

8. Flash fiction can be used for other things as well. It is a great way to get a better handle on a character from another story or novel you are writing. Take a character you need more insight on, give them a task and let them solve the problem quickly. You can use this type of story to learn more about your character, even if you never use it in a longer story.

Flash fiction stories are fun to write. They test your ability to tell a story concisely. With practice, flash fiction can become a wonderful writer's tool for you.

Article Source: http://EzineArticles.com/469018
http://ezinearticles.com/?8-Tips-for-Writing-Flash-Fiction&id=469018
-------------------------------------------------------------------------------------
How to Write Flash Fiction

By Robin Shreeves

Flash fiction is a form of short story writing that is very tight and concise. It pulls the reader into the story with the barest minimum of exposition and gets into the middle of the conflict quickly. A flash fiction story does have a beginning, a middle, and an end, but those elements occur in as few words as possible.  

Writers of flash fiction are very passionate about this writing form. It has been around for quite awhile, but has really become a popular form of writing since its enthusiasts have been able to spread the word and share their writings through the Internet. 

Here are some basic steps to writing flash fiction.

•Start with a topic or sentence in mind. It can be something random, like a word that caught your eye in a magazine, or a sentence from something you've already written that you would like to explore further. 

•Write the story through from beginning to end without editing as you write. Write whatever comes to mind and don't judge it as you write. There will be time for editing, but it will be later in the process.

•Make sure your story has a beginning, a middle and an end. It is also important to include other elements of fiction such as setting, character, conflict and resolution.

 •Write in active, not passive, voice with as little extraneous description as possible. Flash fiction is powerful because it follows one of writing's biggest rules-"show, don't tell" - very strictly. Limit the adjectives, adverbs and descriptive phrases as much as possible.

 •Reach for an unexpected ending. This doesn't mean a surprise ending that doesn't fit in with the rest of the story. Your reader should be left with the feeling of "Ah, I didn't see that coming, but it makes sense."

 •Once you’ve finished your story set it aside for a while.

 •When you pick your story back up, it is time to edit. During the editing process, you should make sure that you have a beginning, a middle and an end that tell a complete story. You should also be improving the writing by making it as tight and concise as possible. One method that many flash fiction writers use is to cross out every single adjective and adverb in the story.

 •Once you've got the story where you want it, proofread for spelling, punctuation and grammatical errors and be done with it. This is flash fiction. It shouldn't be something you belabor. 

Writing flash fiction is a very useful writing exercise. By practicing writing in an active, powerful form and cutting out all extraneous words, you can improve and tighten your writing in other genres as well.

http://www.howtodothings.com/hobbies/a4518-how-to-write-flash-fiction.html
---------------------------------------------------------------------------
“Banshee Lullabies” by Chazley Dotson
“Mom,” she says, pleading. But that’s all she has time to say before her mouth opens in a scream.

The night my daughter sings my death, I am sitting in the living room floor, sifting through old pictures. I’m on my second glass of wine, white wine because the carpet is new. 

In this one photo, Emily is lying in her crib, staring up at a mobile that Aunt Linda made for her. Tiny, hand-sewn stuffed animals dangle over her head.

What catches my eye about the picture is that Emily looks like she’s about to cry. In all the others, she is smiling or staring placidly at whatever is closest or noisy or shiny, but here, she looks seconds away from tears.

I stare at that picture for an hour, through another half-bottle of wine in the dead-silent house.

Emily has never cried. Not as a baby, or as a toddler with scraped knees, or even as a teenager through a dozen broken hearts.

But that’s normal.

I never cried either, not until I was twenty-one. 

It was Thanksgiving, I was home from college, and the cry came from me the moment I walked into the kitchen.

The tears startled me so badly that I just stood there, horrified, until the screaming, sobbing song burst out of my mouth. 

My mother dropped the turkey-baster. Aunt Linda turned off the stove and dropped slowly into a chair. The whole family stopped to listen, their faces somber.

Uncle Jared dropped dead the next morning.

That wasn’t the best Thanksgiving.

It’s usually a family member first, so of course, I’m thrilled that Emily hasn’t sung. If I had it my way, she would live the rest of her life without singing. She and everyone she loves would be happier that way.

Except that it’s always hanging over her, the way it hung over me, not knowing who the first one will be.

In the next photo album, she’s older but just as round in the face, a cartoon drawing of a little girl, all pigtails and chubby cheeks. She’s four years old, hanging onto our neighbor’s hand.

Mrs. Westin lived next to us since Emily was a baby. That woman never seemed to rest. She was always bringing over cakes and fresh bread, and she bought a birthday present for Emily every year, even after she went to college.

I sang her death a few months ago in her own back yard. It terrified her, though it probably would’ve scared her more if she’d understood what was happening.

After it was over, I made some excuse. Choking or laryngitis or something equally ridiculous. 

Then I stayed with her until she died.

When I was sure she was gone, I kissed her hand and told her how honored I was to sing her death. 

Emily was devastated.

I get up to open another bottle of wine. This has become my Saturday night routine, and I’m secretly glad that no one is here to witness it.

I fill my glass and go back to my spot on the living room floor. 

I’m pulling out the next leather-bound photo album when Emily bursts into the house, tears streaming. She stops in front of me, and her foot knocks over my wine glass.

We meet each other’s eyes. There’s no way to misunderstand. I am the only one at home, the only one who will hear her song.

Her tears fall faster.

“Mom,” she says, pleading.

But that’s all she has time to say before her mouth opens in a scream.

I never thought there was anything beautiful about the song. Something draws it out of us whether we like it or not, whether we love or hate the singing. It’s always loud and jarring, and there is no melody. 

That’s what I’d always believed.

But I had never heard my own song.

When Emily finishes, she falls to her knees on the carpet, crying so hard her body shakes. I go to her and put my hands on her face, raising it so she can see my smile.

“I’m glad it was you,” I tell her. 

I couldn’t have imagined the beauty of it, like a lullaby that will carry me into sleep and into the next world. 

It is my life song in my daughter’s voice. 

I kneel next to her and hold her hand. And she waits with me. And we sift through old pictures.

http://www.flashfictiononline.com/f20110201-banshee-lullabies-chazley-dotson.html

